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MO CHIOBAJIBHA 3AITUCKA

B yMoBax BIIKpPUTOCTI CYy4YacCHOTO CYCIJIbCTBA, IIUPOKUX MIKHAPOTHUX
KOHTaKTiB, BUIBHOTO JOCTYIy JO0 aBTEHTUYHUX IHIIOMOBHHUX JDKEped 3HAYHO
3pOCTAalOTh BUMOTHU JI0 3HaHb T4 HABUYOK BUITYCKHHKIB (DaKyJIbTETy 1HO3EMHHUX MOB.
[Ipn mpoMy HAOyTTS MOBHMX HABHYOK Ta BMiHb Iepeadadae HE JUIIC MPaKTHUIHE
BOJIOJIIHHS 1HO3EMHOK0 MOBOIO, a ¥ CHPOMOXKHICTh IMOSICHIOBAaTHM NEBHI MOBHI W
MOBJICHHEBI SIBHIIIA, BUSBIISITH HEOOX1THHM PiBEHb 3araJlbHOTCOPETUYHOI IMATOTOBKH.
Busnauntu  chopMoOBaHICTh 3arajJibHUX Ta HOpodeciiHuX  KOMIETEeHTHOCTEH
BUITYCKHHKIB (paKyIbTETy 1HO3EMHUX MOB, CTYIIHb IXHbOI TOTOBHOCTI JJO BUKOHAHHS
npodeciifHO-TIeIaroTiYHX OOOB’SI3KIB 1 € 3aBJaHHSIM €K3aMEHY 3 aHIJIHCHKOT
¢10J10T1i.

Arecrartis 3100yBaviB BHINOI OCBITH 3 aHTIIMCHKOT (DiJIOJIOTIi € KOMIUIEKCHOIO
dbopMor0 TIepeBIpKHM 1 TIJICYMKOBOIO OI[IHKOK HaBYaJIbHO-METOJUYHOI, HAyKOBO-
TEOPETUYHOT Ta MPAKTUYHOI MIATOTOBKM BHITYCKHHKIB. JIJIsi TpoBeAcHHS aTecTarlii
OpraHi3y€eThCsl €K3aMeHallliiHa aTecTalliiHa KOMICisl y CKJIa/i TOJIOBU Ta 4YJICHIB KOMICIi.
Komicist cTBOPIOETHCS MIOPIYHO 1 1€ IPOTATOM KaJEHIAPHOTO POKY.

Jlo cknagaHHS €K3aMEHy 3 aHIJINCHKOI (PLIOTOTIi TOMyCKalOThCS CTYACHTH, SIKi
BUKOHAJIM yC1 BHMOTM HaBYAJIBHOIO IUJIaHYy Ta NpOrpaM 3 MPaKTUKH YCHOTO Ta
MIMCEMHOI'0 MOBJICHHSI, MPAaKTUYHA (POHETHKHU) 1 3 TEOPETHYHOIO KypCy aHIJIHCHKOI
MOBH (T€OpeTHYHOT (DOHETHUKH, TEOPETUIHOI TPAMATHUKH, ICTOPIi MOBH, JIEKCUKOJIOTIT Ta
CTUJIICTUKH).

[Iporpama ex3ameHy 3 aHMINCHKOI (1I0JIOTIT po3paxoBaHa Ha 3700yBadiB
CTYIICHSI BUIIOi OCBITU «0OakanaBpy» 3a cnerianbHicTio 014.021 Cepenns ocsita (Mosa i

JiTeparypa (aHriaiiceKa)).



1. Mera Ta 3aBJaHHS eK3aMeHY 3 aHIJIilCbKOI ¢iso1orii

1.1. MeTta: nepeBipUTH 1 OLIHUTU PIBEHb BOJOJIHHS BUITYCKHHUKOM 1HO3EMHOIO
MOBOIO SIK ()aXOBOIO.

1.2. 3aBmaHHsi: BHU3HAYUTH  CTYMiHb  C(HOPMOBAHOCTI  JIIHTBICTHYHOI,
MOBJIEHHEBOI, KOMYHIKaTHBHOT, JHTBOKpAiHO3HABYO1 Ta npogeciiHoi
KOMIIETEHTHOCTEH CTY/ICHTIB.

CTyneHTH BUITyCKHOTO KypCy TOBHHHI NMPOJEMOHCTPYBATH CHCTEMHICTh 3HaHb
TEOpii 1 IPAKTUKH aHTIIHCBKOI MOBH 1 C()OPMOBAHICTh HEOOXITHUX YMiHb Ta HAaBUYOK
JUIS peantizaliii 3100yTUX 3HaHb y MalOyTH1H nipodeciiHii qiSIbHOCTI.

CTyneHTH MaroTh BUSIBUTU BUIbHE BOJIOJIIHHSI aHTJIIMCHKOIO MOBOKO 3arajom Ta
MOBJICHHEBY KOMIIETEHIIII0 3a pIBHAMH MOBHU ((hOHETHKa, JIEKCUKA, CKJIaJa CIiB,
CIIOBOTBIp, MopdoJioris, (pas3eoioris, CHUHTAKCHUC, CTHIIICTHKA TEKCTY) 30Kpema;
0013HaHICTh 3 OPQOEMIYHUMH, JEKCUYHUMH Ta TPaMaTUYHUMH HOPMaMH 1HO3EMHOT
MOBH; (YHKIIIOHATbHO-KOMYHIKATUBHY KOMIIETEHIII0, TOOTO BOJIOMIHHS CIIOCOOAMM
dbopmyBaHHs Ta (POPMYJIFOBAHHS JYMOK 3a JIOMIOMOT'OI0 3HaHb MOBH, peaiizailii MOBHOT
HOPMU Y  pI3HOMAHITHUX BHUJAX  MOBJIEHHEBOI  JISUIBHOCTI,  aBTEHTUYHUX
KOMYHIKaTUBHUX CHUTyallisIX, cdepax CHOUIKYBaHHS TOIO; BMIHHA Ta HaBUYKHU
BUKOPHCTOBYBAaTH 0a30BHii CIIOBHUK B 00CS31 MPOTPaMHUX BUMOT Ta BXKHMBAaTH HOTO B
YCHI Ta MUCHMOBIA (OpMiI y MPOAYKTUBHUX Ta PEIENTHUBHUX BHUIaX MOBJIECHHEBOT
JISIBHOCTI.

OCHOBHOIO BUMOTOIO €K3aMEHY J0 PIBHS TEOPETHYHOI MiJTOTOBKU CTYACHTIB €
BOJIOJIIHHS HUMH CYKYITHICTIO Cy4YaCHUX HAyKOBUX TEOPIH 010 BUBUEHHS aHTIIHACHKOL
MOBH. BianoBigatoun Ha MUTaHHS 3 TEOPIl aHTJIIHCHKOI MOBU (TEOPETUYHOI (DOHETUKH,
TEOPETUYHOI TPaMaTUKU, ICTOPIi MOBH, JIEKCHUKOJIOTI], CTHJIICTUKH TOILO), CTYJEHT
MOBUHEH MPOJAEMOHCTPYBAaTH 3HAHHSA 3 CYYaCHUX HAyKOBHUX IMapagurM B paMKax
IpOrpaMHoOi MpPOOJEMAaTUKH KYypCIB 3 TEOpli JIHIBICTUKH Ta BOJOJIHHS METOIUKOIO
HAyKOBOTO aHaJli3y MOBHHX siBUII. Ex3ameHariiiina BiAMOBiAb HA MUTAHHA 3 OJHOTO 3
TEOPETUYHUX AaCIIEKTIB BUBYEHHS MOBM Iepeadayae HE TUIBKU BUSIBICHHS HAyKOBOI

epyauIli CTyneHTa, a W WOro BMIHHS BHU3HAYUTH BIJIMOBITHI MOBHI SIBHIIA,



CUCTEMAaTU3yBaTH Ta IHTEPIPETYBATH 1X, BUXOJSYM 13 3araibHUX 3aKOHOMIPHOCTEH
MOBHOI cHUCTeMHM Ta (PYHKI[IOHYBaHHS MOBH, a TaK0X BCTAaHOBUTU B3a€EMO3B'S30K
MOBHHUX Ta MOBJICHHEBHUX OJIMHHUIIb ITi]T YaC aHaIIi3y KOHKPETHOTO MaTepiaiy.
2. KommeTreHTHOCTI:
2.1.3azanvHi komnemenmuocmi
® 3JIaTHICTH JI0 MOIIYKY, OIPaIfOBaHHS Ta aHai3y 1H(opMallii 3 pi3HUX JKEpe;
® yMIHHS BUSBIISITH, CTABUTH Ta BUPINTYBaTH MPOOJIEMH;
® 3JIaTHICTH MPAIOBATH B KOMaH/Il Ta aBTOHOMHO);
® 3JIaTHICTH CIJIKYBaTHUCS 1HO3EMHUMH MOBAaMU;
® CIPOMOKHICTD IIHYBaTH Ta MOBAYKAaTH PI3HOMAHITHICTh Ta MYJIbTUKYJIBTYPHICTb;
® 3JIaTHICTH 0 aOCTPAKTHOTO MUCJICHHS, aHAJII3y Ta CUHTE3Y;
® HABUYKHU BUKOPHUCTAHHS 1HPOPMALIIIHUX 1 KOMYHIKAI[IHHUX TEXHOJIOT1H;
® 37ATHICTH J0 ajamnTallii Ta Aii B HOBIH cUTYyarlii.
2.2 axosi komMnemeHmHocmi
® BOJIOAIHHS IITMOOKUMU 3HAHHSMH 3 aHTIIHCHKOI MOBH;
® 37ATHICTh 3HAXOAUTH, BUKOPUCTOBYBATH HEOOXITHY 1H(OpMAIlI0 Ha ManepoOBHX
Ta EJIEKTPOHHUX HOCISX;
® 37ATHICTh BUKOPHUCTOBYBAaTHM YOTHPU BUIW MOBJICHHEBOI MiSUIBHOCTI Ha 0asi
JIOCTaTHBOTO 00CsITy 3HaHb 3 (OHETHUKH, T'paMaTUKH, JEKCHKH, opdorpadii,
MYHKTYyallii Ta KpaiHO3HAaBCTBA;
® 37ATHICTH MEpeKagaTH, peepyBaTu Ta aHOTYBATH JIEP)KABHOIO Ta 1HO3EMHUMU
MOBaMH PI3HOKAHPOBI TEKCTH;

® 3/IaTHICTh OMEPATUBHO W JOIIILHO BKJIIOYATUCh Y MOBJIEHHEBY B3a€MO/IIIO.

3. IlporpamHi pe3yjibTaTH HABYAHHS
® JIEMOHCTPYBATH HaJICKHUM PIBEHb BOJIOAIHHS JEPKABHOIO Ta 1HO3€MHOI0 MOBAMU
JUId peami3aiii MUCBMOBOi Ta YCHOI KOMYHIKAIlii, 30KpeMa B CHUTyalisx
npodeciiiHoro ¥ HAyKOBOTO CITUIKYBaHHS; MPE3EHTYBAaTH PE3YJIbTaTH CBOIX

I[OCJ'IiI[)KeHB ACPKAaBHOIO Ta 1HO3EMHOIO MOBaMHU,



® BHKOPHCTOBYBAaTH Cy4YaCHI METOJM BHBUCHHS Ta JOCII/DKCHHS MOBH 1
0COOJIMBOCTI 11 HABYAHHS,

® JociipKyBaTH  ()aKTH MOBHOI JIMCHOCTI MiJi KyTOM 30py BUKOPUCTAHHS
(aKTUYHUX JAHUX Y MPAKTUYHIA TISIIbHOCTI;

® 3aCTOCOBYBAaTH OJIEpKaH1 3HAHHS y Tally3l JIHTBICTUKU, METOJUKH HaBYAHHS
1HO3eMHHUX MOB JUIs BUpIIICHHS TPoOJEeMHMX 3aBllaHb B Tamy3i (inosorii Ta

METOIO0JIONT].

4. IlporpaMmu HaBYAJbHHUX JUCHMILIIH, IKi BAHOCATHCSH HA MiACYMKOBY aTecTalilo
3 aHIJIIHCBKOI (istoJiorii.
A. Ilporpama HaB4aabHOI AucHUILIiHM «[IpaKTHKM YCHOro i MMCEMHOrO
MOBJIEHHSD)

3micToBuit MOAYJIb 1. AHAJITHYHE YUTAHHA

Tema 1. Po3oin 1 6azo6020 niopyunuka.

UutanHs 1 JiTepaTypHUl mnepekiajl YpuBkiB 3 Tekcty “Doctor in the House” (by
R.Gordon). BigmpaitoBanasi akTHBHUX TpaMaTUYHUX KOHCTPYKIIiK (speech patterns) i3
6a3oBoro TekcTy. OOroBOpPEHHS 3MICTOBOTO PIBHSI TBOPY Ta WOTO JIHTBOCTUIIICTUYHHUX
ocoOMBOCTEW. AHAJI3 Ta BIANPAIIOBAHHS OCHOBHHMX JIEKCHYHUX OJIMHHULB 13 TEKCTY
(word combinations and phrases; essential vocabulary). IlucbmMoBHUil aHaNI3 JIEKCUKO-
CTHJIICTUYHUX 0coOnuBoCcTer TeKCeTy “Doctor in the House” (by R.Gordon).

Tema 2. Po30in 2 6a3z06020 niopyuHuka.

UwuranHs 1 JiTepaTypHul nepekian ypuBkiB 3 Tekcty “To Kill a Mockingbird” (by
H.Lee). BianpaitoBanHs akTHUBHUX TpaMaTUYHUX KOHCTPYKIHM (speech patterns) 13
6a3oBoro TekcTy. OOroBOpEHHS 3MICTOBOTO PIBHS TBOPY Ta WOTO JIIHTBOCTUIIICTUIHUX
0coOMBOCTEH. AHaii3 Ta BIANPAIIOBAaHHS OCHOBHHMX JIGKCHYHUX OJHMHHIL 13 TEKCTY
(word combinations and phrases, essential vocabulary). IluceMoBHI1 aHali3 JEKCUKO-
CTIIIICTHYHUX ocoOymBocTeit Tekcty “To Kill a Mockingbird” (by H.Lee).

Tema 3. Po30in 3 6a306020 niopyunuka.
UutanHs 1 JiTepaTypHUil nepeknan ypuBkiB 3 Tekcty “W.S.” (by L.P.Hartley).

BianpamtoBanHs akTUBHUX TpaMaTHYHMX KOHCTPYKIIN (speech patterns) 13 6a30BOTO
6



Tekcty. OOroBOpeHHsS 3MICTOBOTO pIiBHS TBOPY Ta WOTO JIHTBOCTHIIICTHYHUX
0cOOIMBOCTEH. AHaii3 Ta BIANPAIIOBAaHHS OCHOBHHMX JIGKCHYHUX OJMHHIb 13 TEKCTY
(word combinations and phrases, essential vocabulary). IlucbMOBuU# aHai3 JIEKCUKO-
CTIIIICTHYHUX ocoOimBocTtei Tekcty “W.S” (by L.P.Hartley).

Tema 4. Po30in 4 6a306020 niopyunuka.

UuraHHs 1 1ITepaTypHU Nepekiiaj YpuBKiB 3 TekcTy “Ragtime” (by E.L.Doctorow).
BianpamtoBanHs aKTMBHUX TpaMaTUYHUX KOHCTPYKIIIHM 13 0a30BOro TEKCTy (speech
patterns). OOroBOpeHHsI 3MICTOBOIO pIBHS TBOPY Ta HOro JIIHTBOCTUIICTUYHHUX
0coOIMBOCTEH. AHaii3 Ta BIANPAIOBAHHS OCHOBHHMX JIGKCHYHUX OJHMHHIL 13 TEKCTY
(word combinations and phrases; essential vocabulary). IlucbMoBHUIl aHaNI3 JIEKCUKO-
CTUJIICTUYHUX ocoOnuBocTel Tekcty “Ragtime” (by E.L.Doctorow).

Tema 5. Po30in 5 6azo6020 niopyunuka.

UutanHs 1 JiTepaTypHUN Nepekiia] YpUBKiB 3 Tekcty “‘Lumber room” (by Saki).
BinnpamntoBaHHsi aKTUBHUX TIpaMaTHYHUX KOHCTPYKLIA 13 0a30Boro Tekcry (speech
patterns). OOroBOpeHHS 3MICTOBOTO pIiBHS TBOPY Ta MOro JIIHTBOCTUIICTUYHHX
0COOJIMBOCTEH. AHaJi3 Ta BIANpPAIfOBaHHSI OCHOBHHMX JICKCHYHUX OJIMHHUIB 13 TEKCTY
(word combinations and phrases, essential vocabulary). IlucbMoBuUII aHAM3 JIEKCUKO-

CTHJIICTUYHUX 0coOIMBOCTEN TeKCTy “Lumber room” (by Saki).

3MicToBMM MOAYJb 2. PO3MOBHA NPAKTHKA

Tema 1. Higher Education in the USA /| Cucmema euwyoi océimu y CIIIA
® The System of Higher Education in the USA / Cucmema suwoi oceimu y CIIIA
® Teacher Training in the USA / Iledacociuna oceima y CILLIA
® What Makes a Good Teacher / Ilpogecitini sskocmi xopoutoeo guumerisi
® Student Life in British and American Universities / Kumms cmyoenmis &
OPUMAHCLKUX MA AMEPUKAHCHOKUX YHIBepCUmMemax
Tema 2. Judicial System in the USA /| Cyoosa cucmema y CIIIA.
® The Courts System of the USA / Cucmema cyoouuncmea ¢ CILIIA
® Law Enforcement in Ukraine / Yunenns npasocyoos 6 Yxpaini/

Tema 3. Books and Reading /| Knuzu ma ywumanns

7



® Books Are the Greatest Wonders of the World / Kuuocxu sx oone 3
Hauobinbuwux yyoec ceimy
e My Favourite Writer (Writers)
Tema 4. Man and Music / /TItoouna i my3uxa
® Trends and Genres in Music / My3uuni Hanpsamxu ma dHcanpu
® The History of Music and Famous Names in Music
® My Preferences in Music / Moi my3uuni 6nooobanns
Tema 5. Family Life/ Cimeitne sxcumms
® An Ideal Family / Ioeanvua poouna
® Family Problems Young Couples Face / I[Ipobremu mono0oi cim’i
® The Prime Importance of Home in Upbringing of Children / easxciusicmo
POOUHU Y BUXOBAHHI dimell
Tema 6. Mass Media
® The Press / /lpykosani 3acobu macooi inghopmayii
o Television / menebauenus/
® Children and TV / imu ma menebauenns
® New Information Technologies and Modern Means of Communication /

Hogimui ingpopmayitini mexuonozii ma cy4acui 3acobu cniiKyeaHus

3micToBmii MoayJb 3. /loMalIHE YUTAHHS.

Tema 1. Poman P. I'opoona «Doctor at Large».

Ywuranas Ta oOroBopeHHs po3aiunB pomany P. ['opmona «Doctor at Largey.
BignpamioBanHs TpaMaTHYHUX Ta JIEKCHYHUX OJMHHUIL 13 0a30BOr0  TEKCTY.
JlitepatypHuii  mepekiajg ypuBKiB 3 TBOpY. (OOroBOpeHHS  HaWBaKIIMBIIIMX
COLIIOKYJIbTYPHUX, (P1TOCO(CHKIX, TICUXOJIOTIYHUX Ta 1HIIUX MPOOIEM TBOPY.

Tema 2. Poman K. Emica «Lucky Jimy.

UutanHs Tta oOroBopeHHss posauiiB pomany K. Ewmica «Lucky Jimy.
BianpamioBanHs TpaMaTHYHMX Ta JIEKCHYHUX OJMHHUIL 13 0a30BOr0  TEKCTY.
JlitepatypHuii  mepekiaa  ypuBKIB  TBopy. OOroBOpeHHS  HAWBaKIWBIIIMX

COIOKYJIBTYpHHX, (G1710CO(OCHKUX, IICUXOJIOTTYHHUX Ta THIINX MPOOIEM TBOPY.
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Tema 3. Ilpezenmauia knue 3 inougioyanvnozo wumanna (1 na cemecmp).
Kopotkuit 3mict. OcobnuBocti xaHpy. ['oyoBHI imei Ta mpobieMaruka TBOpPY.

EnemMeHTH NHIBOCTUIICTUYHOIO aHAI3Y.

2.1.1. MeroauyHe 3a0e3me4eHHs

1. 3mieBceka O.0. MeToauuHni MOCIOHUK IO KHUTH 3 JOMAIIHLOIO YUTAHHS I
cryaentiB III-IV kypciB ¢akyiabTeTiB 1HO3EMHHUX MOB JIEHHOI Ta 3a04HOI (QopM
HaBuaHHsa / O.0. 3mieBcbka, C.B. I'manpo,. — Binauig, 2005. — 96 c.

2. Kupunenko B.B. Cnonydeni Illtatu Amepuku: ocBita 1 KynbTypa / B.B.
Kupunenko. — Binaurg, 2005. — 20 c.

3. Kupunenko B.B. A Conversational English Course for Senior Students / B.B.
Kupunenko. — Binaung, 2005. — 42 c.

4. Tepemenko JI.51. Meroauunmii MOCIOHUK 10 KHWATH 3 JOMAITHHOTO YUTAHHS (3
eJIEeMEHTaMH METOJMKHU BHKJIaJaHHs 1Ho3eMHUX MOB) “Doctor at Large” by Kingsley
Amis i cryaeHTiB IV kypciB QakynbTeTiB 1IHO3EMHUX MOB A€HHOI () OpMH HaBUAHHS.
— Binnung: BJAITY im. M. Komtobuncekoro, 2015. — 62 ¢. — (aHTIIICHKOIO MOBOIO).

5. Tepemenko JI.5I. TecToBi 3aBHaHHS JIJIs1 KOHTPOJIKO JIOMAIIIHBOTO YUTAHHS IS
crynentiB IV kypcy (aHa matepiam pomany Doctor at Large by R. Gordon). — Binawnis,

2016. — 24c.

2.1.2. PexoMeH10BaHa JliTeparypa
OcHoBHa

1. Dellar H., Walkley A. Outcomes. Pre-Intermediate. — National Geographic,
Cengage Learning, 2016.

2. Dellar H., Walkley A. Outcomes. Intermediate. — National Geographic, Cengage
Learning, 2016.

3. Dellar H., Walkley A. Outcomes. Upper-Intermediate. — National Geographic,
Cengage Learning, 2016.



10.
11.

12.

beskpopna JI.H. Ilmsgx Bix aHANTHYHOrO YWUTAHHS A0 aHATITHYHOrO muchMma (A

Way from Analytical Reading to Analytical Writing). HaBuansHuit nmocionuk /

JI.LH.be3kposna. — K.: Ckapou, 2004. — 248c.

Tyunna H.B. A Way to Success: English for University Students. Year 2. Student’s

Book" — Folio, 2016

Tyunna H.B. A Way to Success: English for University Students. Year 1. Student’s

Book" — Folio, 2016

Owmuc K. CuactnuBuuk JIxum. (Ha anrnuiickom sizeike) / K. Omuc — M.: [luranens,

2002. — 304c.

Bear J. More to read / J. Bear. — Ankara: Middle East Technical University, 2007. —

559 p.

Cross T. Reader Online / T. Cross. — Ankara: Middle East Technical University,

2010. - 184 p.

Gordon R. Doctor at Large. — London : House of Stratus, 2001. — 158 p.

Newbrook J. New First Certificate Gold / J.Newbrook. — London, Pearson

Education Limited, 2011. — 223 p.

Sesen E. Academic English: Survival Skills / E. Sesen. — Boston, 2009. — 219 p.
JonarkoBa

Mensenea JI.M. AHIIIO-yKpaiHCBKUI CJHOBHUK ycCTalleHUX Bupasis / JIL.M

MengeneBa, H.}JO. Mensenesa — KuiB: Ykpaincbka eHnmkiaonemis, 1992. — 493 c.

[Tapamyk, B. FO. [Ipaktnunuii Kypc aHIIIMChKOI MOBU: MIAPYYHUK JJISI CTYJEHTIB

BUIIMX HaBualbHUX 3akiaaiB / B. 0. Ilapamyk, JI. @. I'puirok, C. b. Caym. — K.:

3HanHs, 1999. — 528c.

Anson C. The Longman Writer's Companion / C.Anson . — New York: Pearson's

education, 2010. — 496 p.

Clouse, Barbara Fine. Transitions: from reading to writing. 3rd ed. / B.F. Clouse.—

Boston: McGraw-Hill, 2002. — 712 p.

Cullen S. Reader at work / S.Cullen. — Oxford: Oxford University Press, 2010. — 206p.

Cullen S. Reader at work II / S.Cullen. — Oxford: Oxford University Press, 2011. —

228p.
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. Kay, Sue. Inside Out Upper Intermediate: Student's Book / Sue Kay, Vaughan Jones,
Jon Hird, Philip Kerr — Macmillan, 2001. — 160 p.
Evans V. Mission 1. Course book. / V.Evans, J.Dooley. — Newbury: Express
Publishing, 2000. — 216 p.
. Yakhontova T.V. English Academic Writing. For students and researchers / T.V.
Yakhontova. — Lviv: LNU, 2002. — 120 p.

Indopmaniiini pecypcu
. www.britishcouncil.ua — odimitinuii caiit npeacraBuunTBa British Council B
VYkpaiHi.
. www.ukinukraine.fco.gov.uk — odimiiinuii caiit nmoconbctBa BemukoOputanii B
VYkpaiHi
. www.ukraine.usembassy.gov — odimiitanii caiit nmocosbectBa CIIA B YkpaiHi.

. bubmioreka ayaio kaur — http://locman.hutor.ru

. Ultralight Backpacking — Meetup Pexum JOCTYITY:
http://www.hikingwebsite.com/index.htm

. www.britishcouncil.ua — odimiiiauii caiit npeacraBuunTBa British Council B
VYkpaiHi.

. Movie Sites for English Learners. Pexxum qoctymy: http://cinema-sites.com/

. Movies, TV Shows and Video games. Pexxum noctymy: http://www. warnerbros.com

. Revolution in education. Pexum JOCTYTIY: http://

www.revolution.allbest.ru/languages/000355230.html

10.Education System in Great Britain, The USA and Russia. Pexum moctymy:
http://www.slovo.ws/topic/education/13.html
11.British Museums. Pexum noctyny: en.wikipedia.org/wiki/Englishart

12.English School of Painting. Pexum poctymy: www.fact-index.com/e/en/english-

school-of-painting.html
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http://www.revolution.allbest.ru/languages/000355230.html
http://cinema-sites.com/
http://www.hikingwebsite.com/index.htm

b. IIporpama HaBYaJbHOI TUCHUIIIHU «TeopeTHUHMI Kypc aHTTiIHCHKOI MOBI).
Monayab 1. Teopernuna poHeTHKA

Imicmosuii modyiaw 1. Cezmenmui 0OUHUYI AH2TIUCLKOT MOBU.

Tema 1. [Ipeamer BuBueHHs ¢oHeTHKU. CHCTeMa TPUTOJIOCHUX AHTIIACHKOI
MOBH.

@doHeTHKa K CcaMOCTiiiHa Taily3b JIHIBICTUKM. CerMeHTHa 1 HaJCerMeHTHa
dboneruka. dDonetnka 1 (oHosoris. Pi3Hunsg mix doHemor 1 amodoHoM. Merton
MiHIMaJIbHUX TIap. OyHKI1IT poHeM.

PisHumst MDK HpUTOJIOCHMMHM 1 TojocHUMH. [lpmHIunu — kmacudikarii
OPUTOJIOCHUX.  ApPTHUKyIAliiHa  Kjacudikaiis  aHMIHCBKUX  MPHUTOJOCHHUX.
Knacudikanisg BiAIOBIAHO 10 poOOTH Toa0COBUX 3B's130K. Kiacudikariis BiANOBIIHO 10
MOJIOKCHHS aKTUBHHMX OpraHiB MoBJeHHs. Kiacudikallis BiIITOBIIHO O ITOJOKCHHS
M'skoro migHeOiHHsA. Knacudikaiiisi B 3a71€XKHOCTI Bif TUIy NMEPENIKOaU. AHTIINHCHKI
INPUTOJIOCHI SIK OJWMHULI (OHOJOrYyHOI cucteMu. OcoOIMBOCTI  aHTIIHCHKOrO
MPUTOJIOCHHUX.

Tema 2. Cucrema rojgoCHUX aHTJIACHKOT MOBH.

[MpuHnunm  kimacudikaiii aHMMHCEKUX TojdocHUX. Kiracudikaiis ToOJ0CHUX
BIAMOBIAHO A0  cTaOinmpHOCTI  apTukynsamii.  Kimacudikamiss — BiAMOBiAHO A0
TOPU30HTAIBHOTO 1 BEPTUKAJIBHOTO MOJIOKEHHS s3uKka. Kiacudikamis BIAOOBIAHO 110
okpyriieHHs Ty0. Hampyxkeni 1 po3cmabneni rosocHi. OcoOIMBOCTI aHTIIIMCHKUAX
rojiocHux. Teopist IUPTOHTY.

Tema 3. 3minu 1 MoaudiKaLli aHMTIHCHKUX 3BYKIB Y 3B’ I3HOMY MOBJIEHHI.

[TonsarTss yepryBaHHs 1 Woro Buau. Brpara BuOyxy. HocoBuii BuOyx. biunwuit
BUOyX. B3aeMHuii BIUIMB 3BYKIB MiJl Yyac apTUKYJii. Akomogaris. Penykuisa. Emnizis.
CunpHi 1 cnabki dopmu. 3MIHM TPHUTOJIOCHUX B 3B'SI3HOMY MOBIICHHI. ACHMUIALIS.
Buau acuminsnii. ['opranae 3mukanHs. OcnabiaeHHs 1 ckopodeHHs. KOHTEKCTHI 3MiHU

B aQHTJIIHMCHKIA MOBI.

Imicmoguii modyns 2. Haoceemenmmni o0ounuyi an2niiicbKoi mogu.
Tema 1. CrpykTypa ckiiaqy B aHrjiicheKkiil MoBi. Haronoc y ciosi.

Teopii 11040 YTBOpPEHHS Ta MOAULY CKJaliB. Teopis BUIuXY. Teopis 3By4HOCTI.
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Teopis ckmamy. Teopis ryurocti. Pi3Hi migxomu mo moHsTTs “ckian’. CTpykTypa i
byHkuii ckiuamiB B aHriAChbKid MoBi. Ckiaj 3aKpUTOro THIY. YTBOpIOIOYa Ta
po3pizHIoYa GyHKIIT ckiany. Busznauenns Harosiocy. Pi3HI TeHJEHII Harosiocy.
®ynkuii Harojocy.

Tema 2. [nTonaris. PerioHansHe Ta CTHIIICTUYHE PO3MAITTS aHTIIIMCHKOT BUMOBH.

[HTOHALIS:  BM3HAYeHHs, MiAXoau, GyHkuii. EmomiiiHa, rpaMaruyHa,
iH(opMaliitHa, TeKcToBa Ta 1HAeKCHA GyHKINT iHToHali. Husxigna mkana. Bucxingna
mikajga. KoMnoHeHTH 1HTOHAIIi Ta CTPYKTYpl aHTJACHKUX TOHOBUX rpyil. Pi3H1 Tunum
iHToHarii. CTpyKTypa IHTOHAIIIWHOT TpynH Ta i1 KOMIOHEHTH. DOHOJIOTIYHUN ACTIEKT
1HTOHAITI].

bpuTaHCbKl Ta aMepHUKaHChKI MOJE€dIl BUMOBHU. AHIVIINACHKA, BallIChKa
aHTINIChKA, aBCTpaJIiliChbKa aHTIIHCHhKA, HOBO3EJIAHJIChKA aHTJIIHChKA, aMEpHKaHChKa
aHTJIChbKa, KaHaJChKa aHTJICbka MoBa. JliTeparypHa aHriichbka BUMoBa. Po3MoBHa
Ta NUCbMOBa MoOBa. Po3MOBHMI 1 mucemHMil ctwil. [HpopmaiiiiHo-akageMiuHHM,

MyOJIITUCTUYHUN, OPATOPCHKUIN, PO3MOBHHI CTHUIIb.

MoayJs 2 IcTopist MOBH

Imicmoeuii moodyiw 1. Icmopia moeu ak 2anyzs moeoznascmea. CniibHO2epManCobKUl

nepioo.

Tema 1. O0’exT, npeaMeT, 3aBAAaHHS Ta TEPMIHOJIOTIYHUI anapar iCTOPUYHHMX
CTYiil.

Tema 2. 3B'30K iCTOPii MOBM 3 IHIIUMHU HampsiMamu JIHrBICTUKH. HeoOXiaHICTh
BUBYCHHS 1CTOP1i MOBU MalOyTHIMH (paxXiBISIMHU.

Tema 3. ['epmanchKi MOBH 1 JJaBHI TepMaHilil. [ epMaHChKI MOBH Ta IXHE MICIIE
cepell I1HIMX 1HJOE€BPONEHCHKUX MOB. [IOpIBHSJIBHO-ICTOPUYHUN METOJ. 3aKOH
K.Bepuepa, 3akon A.I'pimma.

Tema 4. InnoeBporneiicbka npamoBa. [IparepMancbka MoBa i TaBHbOI€PMAHCHKI

JTIAJIEKTH.
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Imicmosuii Mmooy 2. /lasnvoanziiiicokuii nepioo (V — XI cm.)

Tema 1. OcHOBHI  iCTOpWYHI  MOMAIi  JIABHbOAHTJIHCHKOTO  MEpiojy.
JlaBHbOAHTIIIMCBKA JiTepaTypa. BugaTHi aBTopH 1 nuceMHl nam’ iTku. POHEMHUI CKIaj
aHrJI1ICHKOT MOBH.

Tema 2. ['pamatuynHa OyAoBa MOBU JaBHBOAHIJIINCHKOrO mepiony. IMeHHUK,
MPUKMETHUK, 3aiIMEHHUK, YUCITIBHUK, JI1€CIIOBO B JJABHLOAHTIIIMCHKIN MOBi. be3ocoOoBi
¢opmu niecnosa. ITpucniBuuk. CHHTakcUC JaBHBOAHIIINCHKOI MOBU. CIIOBHUKOBUM
CKJIaJl MOBH JIaBHbOAHTJIICHKOTO TIEPioy.

Imicmosuit Mooy 3. Cepeonvo- ma pannvonoeoanziiticokuit nepioo (XI — XVIII cm.)

Tema 1. HiBemoBanus 3akiHueHb. Icropwuni momii. Ilam’siTku niteparypw.
doHEeMHUI CKJIaJ MOBU CEPEAHBOAHTIIIMCHEKOTO Ta PAHHLOHOBOAHTIIIMCHKOTO TIEPIOIIB.

Tema 2. I'pamariuna OyoBa MOBH, 3MIHH Y HOMIHaTVBHIN cuctemi. [ Ipuxvernk. JliecioBo.
CrnoBHMKOBUM CKJIaJl MOBHM CEpEIHbO- Ta PaHHHLOHOBOAHTJIIMCHKOIO TEPIOAiB.
CkaHIuMHaBChKi, (paHUy3bKi, JaTHUHCbKI, TpelbKi Ta TEpPMaHCHKI
3al03MYEHHS B aHTJIIHCHKIN MOBI.

Imicmosuit moodyaw 4. Hosoanzniiicokuii nepioo (XX — XXI cm.)

Tema 1. Ictopuuni, KymsTypHI Ta eKkOHOMIWHI momii. [lam’atku miTepaTypw.
doHEMHU CKJIaJ MOBH HOBOAHTIIIMCHKOTO TIEPIOy.
Tema 2. I'pamaTuuyHa OyJoBa MOBHM HOBOAHIIIIMCBKOro mnepiofgy. CHHTaKcHC.

CnoBHUKOBHIA CKJIaJ] MOBH HOBOAHTJIIMCHKOTO TEPIOTY.

Monayas 3 JlekcukoJioris

Imicmoguii moodyap 1. 06°ckm nexcukonozii ma ii 2anysi. Cemacionozia.

Tema 1. Jlekcukonorisi ik rajiy3b JIHIBICTUKH. JIEKCUKOJIOTIS SIK Hayka. 3B'SI30K
JIEKCUKOJIOTI{ 3 IHITUMU JIHTBICTUYHUMU AUCIUIUTIHAME. ['amy3i gexcukomorii. Meroau
JIEKCUKOJIOTTYHUX J0CHIKeHb. CIIOBO sIK 0a30Ba OJUHUIIS JIEKCUYHOI CHCTEMH MOBH.

Tema 2. 3HaueHHs JEeKCHMYHUX OJUHUI. [IpoOnema 3HaueHHs. MoTuBalis
3HaueHHsA. JlekcwmuHe 3HaYeHHsI cioBa. ['pamarwdHe 3HAYEHHS CJIOBA. 3HAYCHHS 1

KoHTEKCT. [loiicemis.
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Tema 3. [IpuunHu Ta BUaU JeKCHYHUX 3MiH. CeMaHTHUYHI 3MIHH Y CTPYKTYpi
3HaueHHdA. [lepeHecenHst 3HaueHHsa. Metadopa. MeToHimig. Y3aranbHEHHS Ta
3BYKeHHs 3HaueHHs. [lepeolinka 3HaueHHs. Jlerpajaiisi Ta eneBallisi 3Ha4€HHSL.

Tema 4. Opranizamiss aHrIidCbKOI MOBHOI CHCTEMHU. [TapagurmatryHi
BIIHOIIICHHSI y JIEKCHYHIM cuctemi MoBH. OMOHIMIS. Tumu omoHiMiB. BinMiHHOCTI
omoHimii Bl momiceMii. CunHonimu. Kiacudikamis cuHoHiMIB. EBdemizmu.
CunonimiuyHa JoMiHaHTa. AmHToHIMH. Kiacudikaiis anToHIMIB. [HINT  BuaM
CEMaHTHYHHX BiJTHOIIECHD.

Imicmosuii Modyas 2. Cmpykmypa cio6ea i c1060meip.

Tema 1. Mopdonoriuni xapaktepucTuku cioBa. Mopdema. Kiacudikaris
Mopdem. KopiHb vs. 0CHOBa CIIOBa.

Tema 2. CrnoBotBip. 3acobm cnoBotBopy. Adikcaris.  Konsepcis.
CnoBocknamanas. CKOpOUYEHHS Ta APYTOPSIHI 3aCO0H CIIOBOTBODY.

Imicmosuii Modyas 3. Binvhi cnosocnonyuenns ma hpazeonoziuni 00uHuu.

Tema 1. Tunu 1 OCHOBHI XapaKTEpUCTUKH CIIOBOCIOJYYEHb. JlekcuuHa
BaJICHTHICTh. [ paMaTW4Ha BaJIEHTHICTh. THIM CIOBOCIONYYEHb. BimokpemiieHHs
MIPOCTUX CJIIOBOCIIONIYYEHbD BiJ] ()Pa3€OIOTIYHUX OTUHHUIIb.

Tema 2. OcHoBHi 3acaau ¢pazeosnorii. Kmacudikariii ppazeosoriyHux 0JIUHUII.
CrunictuyHl 0co0JMBOCTI (ppazeonoriyHux oAuHUIb. [loxomkeHHsa (pazeorsoriyHux
onuuuilb. [IpuciiB’s Ta npukasku. Opa3eoyaoriyHl OJUHUII B KOHTEKCTI XYHAO0KHBOTO
TEKCTY.

Imicmosuii_modyne 4. Emumonoziunuii cknad awuninicokoi moeu. Bapianmu ma

dianekmu anzuinucokoi mosu. Ocnosu an2niicoKoi 1ekcukozpagpii.

Tema 1. ETumonoriynuii ckjiaj aHTINChKoi MOBHU. BigoOpaxkeHHsS €TUMOJIOrii
cinoBa y #oro ¢opmi. Etumonoriuni myomern. Hapomna eTumosnorisa. ACHUMUIAIISA
3arno3u4eHb. [HTepHalliOHAIbHI CJIOBA.

Tema 2. CruiicTuuHa au@epeHLianis CIOBHUKOBOIO CKJIaay Cy4acHOI
aHTIIIACHKOI MOBH. 3arajbHOJEpKaBHA aHrIiiichka MoBa. JliTepaTypHa aHTJilChKa

moBa. Tepminu. [Toetnuni cioBa. Apxaizmu. Po3moBHa nekcuka. Cienr. Heonorizmu.
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Tema 3. Bapiantu Ta miajJieKTd aHTIIMChbKOI MoBH. MiciieBi Ta BiajalieHi
JUAJIeKTH aHTTINChKOI MOBH. AMEPUKAHCHKHI BapiaHT aHIICchbKOi MoBU. DOHETHYHI,
rpamMaTUy4Hi Ta JEKCUYHI 0COOIMBOCTI aHrilicbkoi MoBu B CIIA.

Tema 4. OcHoBu anrmikicekoi Jnekcukorpadii. Ictopis nmekcukorpadii
BenukoOpuranii Ta CILIA. Tunosnoris cnoBHUKIB. Oco0aMBOCTI poOOTH 3 Cy4aCHUMU

IHTEPAKTUBHUMH JIEKCUKOTpaIyHUMHU PECYPCAMU.

Moayasb 4 Ctuinictuka

Imicmosuii mooyab 1. Cmunicmuka ak 2any3e ainzeicmuxu. Cmunicmuyni 3acoou

AH2NTICOKOT MOGU Ma iX BUKOPUCMAHHA Y PI3HUX chepax CRIIKY8AHHA.

Tema 1. 3araapHOHAYKOBI Ta 3arajlbHOJIIHTBICTUYHI 3aCaJy CTUJIICTUKHU.

CruticTuka SK JiHrBICTHYHA JUCIUILIIHA. OO0’ €KT Ta MPEIMET CTHIIICTHKH. 3B'SI30K
CTHJIICTUKH 3 IHIIMMH JIHTBICTHYHUMHU IUCHUIUIIHAMHU. Bumm ctunictuk. PizHOBHOM
JITepaTypHOi CTUJIICTUKHU: CTUJIICTUKA BiJ aBTOpa, CTWJIICTHKA BiJl YMTadya, IMaHEHTHA
CTHJIICTHKA.

Crunictuka Ta Tteopis iHpopmarii. Ilouarrsa indopmamii. Bugu inpopmarii.
OCHOBHI KOMITOHEHTH Yy CXe€Ml 3B’SI3KY: IOBIJIOMJICHHS, BIJAMpPAaBHUK IOBITOMJICHHS,
Te3aypyc, KOJ, KOAYIOUMN TPUCTPINA, CUTHAI, KaHal 3B’S3KY, JEKOIYIOUYHIl MPUCTPIH,
olepxyBau mnoBigomiieHHs. llepenOauyBanicTh curHany. HaanumkoBICTh CUTHAIY.
[Iymu Ta mepemkoau y mporeci nepenadi iHpopmaiii. Brpata (4acTuHM) CUTHAIY.
Hakonuuenns indopmari.

ba3zoBi cruimicthyHl OOHATTS. MoBa — MOBJIEHHS — MOBJIEHHEBA ISUIBHICTD.
BapianT — iuBapianT. Cenekiisi — komOiHalis. Ono3utlis — kouTpact. CUHTarMaTuka —
napagurmMatdka. MapkoBaHMM Ta HEMapKOBaHUW wWieH omno3uilii. MoBHI Ta
KOHTEKCTyabH1 CHHOHIMHU. CTHIIb SIK 3araJIbHOCEMIOTHYHE SIBHIINE, CTHIIICTHIHHI BUOIP
y moBi. [lonsrrs xoHTekcTy. Ilo3amMOBHUI KOHTEKCT Ta HWOro BUIU. MOBIICHHEBHIA
KOHTEKCT Ta oro pizHOBUIU. [TOHATTS cTuiIicTHYHOrO KOHTEKCTY. HopMa, BITHOCHICTB
Hopmu. Teopis oOpasy: cTpykrypa o0Opasy, ocHOBHI ¢yHKIii o00pasy. [lonsrrs

BUCYHEHHS, HOr0 OCHOBHI BHUJU (KOHBEPIeHIlis, 3YEIUICHHS, OIIYKaHE OYIKYBaHHS).
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Bupasni 3acobu Ta crwiaicTHuHi npuiioMu. [IOHATTS KOHCTENAIii, aeTepMiHarlii,
1HTepACTIeCHIIIT.

Tema 2. ®onernyHi, (poHOrpadiyHi Ta rpadiyHi 3acO0M CTHIIICTHKY.

@®onetnuHi 3acobu  CTWIICTUKHU. [IOHATTS  CTWIICTUYHOrO TNpUHOMY Ha
¢dbonetrnunomMy piBHi. [HcTpymenToBka. Bepcudikauis. EBponis. Anmitepanis. AcoHaHC.
[Tpsime Ta HEnpsiMe 3ByKOHACTiAyBaHHSA. PUTM Ta pumMa y moesii Ta mpos3i.

I'padiuni Ta ¢oHorpadiuni 3acobu crumictuku. CTWiiCTHYHA (QYHKINS 3HAKIB
nyHkryailii. Po30uBka rpadem. Bukopuctanus pi3HuX BUIIB WIPUPTY (KypCUB, KUPHUIM
mpudT, Benuki gitepu). Mojeni rpadidHoi cerMenTarii TekcTy. TpaHncno3uiis rpadiaaoi
mozien TekcTy. ['padoH sk ponorpadiune nmousrrs. CrumictuyHi QyHKIi rpadona.

Tema 3. Ctunicruuna Mopdoorisi.

[TonsiTTst BUpa3HOTrO 3aco0y Ta CTHIICTUYHOTO MPUHOMY Ha MOPQOJIOTTHHOMY
piBHI. CTWJIICTUYHE BUKOPUCTAaHHS pI3HUX YacTMH MOBU (IMEHHHKA, JI1€CIIOBA,
MPUKMETHHKA, NPUCITIBHUKA, apTUKJIS, 3aiiMEHHNKA). 3ac00U MOP(HEMHOTO BUCYHEHHS.

Tema 4. CtunicTuyHa JIEKCUKOJIOTISI.

JIeHOTaTMBHE Ta KOHOTAaTMBHE 3HAYCHHS CJIoBa. Twrm KoHOTamii. CTHTiCTHYHA
nudepeHIianisi CJIOBHUKOBOTO CKJIaMy aHTIiichkoi MoBH. CloBa, 10 MarOTh/ HE MalOTh
JICKCUKO-CTHIIICTHYHOI TapaaurMu. (CjoBa BHCOKOTO, HEHUTPAIBHOTO Ta 3HUKEHOTO
CTWJIICTUYHOTO TOHY. JliTepaTypHa JIeKCUKa: MOETU3MH, ICTOPU3MHU, apXai3Mu, TEPMIHHU Ta
HOMEHKJIATYPHI CJIOBa, 1HIIIOMOBHI CJIOBA, BAPBAPU3MU, CK30TU3MH, 3AIMI03NICHHS, KHIDKHI
cmoBa. Po3MOBHa JeKCHKa: KOJOKBIali3MH, CIIOBAa IHTEpP)KaproHy, CHELiaIbHUN CJEHT,
JIaJIEKTU3MH, BYJbrapusmu, npocropiyus. CTWIICTUYHE BHUKOPHCTaHHS (Hpa3eosiorti.
Kontekcryanmpna — Tpancrosuiliss  ¢paseonorismiB.  CTpykTtypHi  TpaHcdopMmariii
(bpa3eosoriyHMX BUPa3iB: CKOPOUEHHS, PO3IIMPEHHS, 3aMiHa, IEPECTaHOBKA.

Tema 5. CTUNICTUYHUI CHHTAKCHUC.

[TonsiTTst BUpa3Horo 3aco0y Ha CMHTaKCUYHOMY piBHI. BupasHi 3aco0u, ocHOBaHi
Ha peaykuii BuxigHoi wmogem. Emincuc. Amnozionesic. HoMiHaTUBHI pedeHHS.
AcunazaeTon. BupasHi 3aco0u, OCHOBaHI Ha eKcmaHcii BuxigHoi Mmozem. IloeTop.
[lepepaxyBanns. Cunrakcuuna taBronoris. [lomicunneron. EMdarnuna koHCTpyKILis.

[lapanTte3a. BupasHi 3acoOu, OCHOBaHI Ha 3MIHI THOPSAJAKY KOMIIOHEHTIB BHXIJHOI
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moneni. IuBepcida. JluctanTHe po3TallyBaHHS CHHTAKCHUYHO 3B ’S3aHHUX OJMHHUIIb
pedenHs. BimokpemiieHHs.

[TOHATTS CTWIIICTUYHOTO MPUIOMY HAa CHHTAaKCMYHOMY piBHI. CTHIICTHUYHI PUAOMH,
OCHOBaH1 Ha B3a€MOJIii KOHCTPYKIIii B KOHTEKCTI. [lapanenizm. Xiazm. Anadopa. Emidopa.
CTwticTYHI TPUHAOMH, OCHOBAHI Ha TPAHCIIO3MIIli 3HAYEHHS CHUHTaKCHYHOI CTPYKTYpPH B
KOHTEKCTIl. Putopnune 3anmraHHs. CTWIICTWYHI NPUHAOMH, OCHOBAaHI Ha TPAHCHO3MIIL
3HAYEHHSI CIOCO0Y TPaMaTHYHOTO 3B’ 3Ky B KOHTEKCT1. [lapuiernsiis. BaxuBaHHs miapsqHOTO
3B’SI3KYy 3aMICTh CYPSITHOTO 1 CYPSITHOTO 3aMiCTh MIAPSAHOTO.

Tema 6. OyHKITIOHAIBHI CTUJI CYy4aCHO1 aHTJIIHCHKOT MOBH.

Tunomnoris ¢GyHKIIOHATBHUX CTHJIIB CydYacHOl aHriiicekoi MoBu. CTHIb
XYJI0)KHBOI JIITEpaTypu, MOro pI3HOBUAM Ta OCHOBHI JIIHTBICTHMYHI XapaKTEPHCTHKHU.
[TyOnminucTuyHUN CTUITH Ta WOTO BH3HAYaIbHI 03HAaKW. CTWIh HAYKOBOI MPO3HU, HOTO
OCHOBHI JIIHTBICTHUYHI XapakTepUCTUKU. OQIiiHO-IITOBUN CTUIb: Kiacu@ikaiis Ta
0a30B1 XapaKTEPUCTUKH.

Tema 7. CtunicTuyHa cemMaciooris.

3arasibHa  xapaktepuctuka. Cemaciosioris Ta oHomacionoris. JlekcuuHa
CEMAacioJIoris Ta CTHIICTHYHA ceMacioioris. [ToHATTS BTOpuHHOT HOMIHAITIT.

®dirypu 3aMmilIeHHs K BUPa3HI 3ac00M ceMacioorii. 3arajbHa XapakTepuCcTHKa Ta
knacugikamia. Pirypu KubkocTl. ['imepOona. Meiiosi3. Jlitora. ®Dirypu sSKOCTI.
Mertonimisa. Cunexnoxa. Ilepudpaza. Esdpemizm. uchemizm. Meradopa, cTpykTypHi
Ta CceMaHTU4Hl Tunu Mmetapopu. CeMaHTHYHI Ta CUHTAKCHYHI BIAMIHHOCTI MIXK
MeTtadoporo ta meToHiMiero. Ilepconidikaiis. AuToHoMmasis. Aneropis. Eniter. [poHis.
CrpykTypHa Ta ceMaHTH4Ha Kiacudikaiis iponii. ['ymop, ipoHis, catupa.

@irypu  koMmOiHamlii K CTWIICTHYHI TNpUHAOMHM  ceMmacionorii.  3arajibHa
xapakTepucTuka Ta kiacudikarmis. @irypu ToTokHOCTI. OOpa3He TOPIBHIHHS.
CHUHOHIMU-3aMICHUKHA, CHUHOHIMHU-YTOYHIOBaul. Dirypu MNpOTUIEKHOCTI. AHTUTE3A.

Oxkcromopon. @irypu HepiBHOCTi. Hapoctanus. Po3psinka. KanamOyp. 3eBrma.
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Moayab 5 TeoperuuHa rpamaTuka

ImicmogHuil _modyab 1. 3azanvHonaykoeéi ma 3a2anbHONIHZEICMUYHI  3acadu

meopemuunoil 2pamamuKu

Tema 1. BrnactuBocti MoBU. BusHauennss wmoBu. OO’€KT JIHTBICTHUKH.
BnactuBocti mroacekoi MoBU. KoMyHikatuBHICTH Ta iHGopmatuBHICTh. Creundivxi
0CO0JIMBOCTI JIIOJICbKOT MOBH. [10X0KEHHSI MOBU (HOIYJISIpHI TEOPIT).

Tema 2. I'pamarnunuii anami3: migxoau ta metoau. [Ipenmer rpamaruku. Tumm
rpaMatuk. ['pamMaTUUHMI aHami3: rpaMaTUYHUA ONUC, Y3TOJKEHHS, ONUCOBUN Ta
CTPYKTYpHHH maxoau. MeTtoau aHamizy: OMO3WILIMHUHN, TUCTpUOYyTHBHHM, aHali3 3a
6e3nocepennimu ckinanuukamu (bC) Ta Tpancdopmariiinmii anais.

Tema 3. JlIHrBiCTUYHHUM aHadI3: 30BHIIIHBLOJIHIBAJILHUM acleKkT. BuxigHi
MOJIOKEHHSI JIHTBICTUYHOTO aHanmizy. KomyHikaTHBHa Ta €KCHpEeCcHBHA (YHKIII].
JIIHTBICTUYHI O3HAKU: TUIIH Ta BIACTUBOCTI. KOMYHIKaTUBHHI KOHTEKCT.

Tema 4. JIIHrBICTUYHMI aHaI3: BHYTPIIIHbOJIIHIBaIbHUM acnekT. Cucrema Ta
ctpykrypa. CTpyKTypH1 piBHI MOBU. TUIHK 3HaUeHb y rpamaruii. SAapo ta nepudepis.
MoBa Ta wMmoBieHHd. CuHTarmMaTuka Ta napaaurmMatuka. Ilman 3micty Ta 1uiaH
BupaxkeHHs. Tunu MoBu. MoBa Ta CyCHiJIbCTBO.

Imicmognuil modyas 2. I'pamamuuna mopghonozis.

Tema 1. OcHOBHI rpamMaTH4Hi MHIAXOAM Ta MNOHATTA. [IOHATTA rpamaTU4HOI
omoswutii. Tpancno3utlis rpamatudaux (opm. [lomicemis, OMOHIMISI Ta CHHOHIMIS Y
rpaMaTuill. AHIJIiAChKa MOBa Ta rio0anizartis.

Tema 2. Cn0BO: TEKCUYHHN Ta TPAMAaTUYHHUM aCIIEKTH. 3arajbHa XapaKTepUCTUKA
cioBa Ta Moro cTpyktypu. Mopdemu ta Mopdu. CioBO SK JIHTBICTUYHA OJUHMIIS.
JlexcuuHi Ta rpamatuuHi cioBa. CroBa Ta gekcemu. CroBoTBopeHHs. Mopdomoriunuit
aHaJi3 CIIiB.

Tema 3. Knacudikariiiss HomiHaTUBHUX Ta (QyHKIIOHaNbHUX cliiB. Kareropuzarris
Ta cyOkareropusaiis. [[puHIMIN JIEKCUKO-IrpaMaTUYHO1 Kiacu@ikaiiii cliiB — JIOTIKO-
CUHTAaKCUYHUN MIiaXia, Joriko-iHQIeKminaui miaxia. CUHTaKTUKO-TUCTPUOYTUBHUN

anami3. Jlekcuko-rpaMatuyHi kjiacu ciiB. Kiacu ciaiB Ta OCHOBHI XapaKTEPUCTUKH.
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HominatuBHi Ta ¢yHKIIOHAIRHI cioBa. KOTHITUBHHMM MiaXia J0 MpoOJIeMH YacTHH
MOBH. AHAIITH3AIIIS B aHTJIIHCHKIA MOBI1 Ta po0sieMa YaCTHH MOBH.

Tema 4. Peanizamis rpamaTuuHux Kateropid. JIBa acmexktu BepOasizaliii:
peamizailigs Ta akTtyamizaiis. GopMu MOBHOI perpe3eHTarlii: HOMIHAIls, IMITTIKAIMis,
curHigikamis. [')pamarnyna kareropis: kareropiajibHi (opMH Ta 3Ha4eHHs. [ pamaTuuHi
Kareropii (TakCoHOMis): Mop(doioriyHa, CMHTaKCU4YHA, MDKpPIBHEBA; 1H(JIEKLIMHI Ta
CEJICKTUBHI I'paMaTH4H1 KaTeropii.

Tema S. Peamizamis HOMIHATUBHUX (IMEHHUKOBUX) Ta MPUKMETHUKOBHX
KaTteropii. 3araibHi XapaKTEepUCTUKU I1MeHHUKA. Biaminok, teopii. Yucno. Pin.
BusnaueHHsT apTUKISA: CEMaHTHUYHA OIlIHKA, CUTyaTHUBHA JOIUIBHICTh BXKUBAHHS
apTUKISI, TIApaJguTrMaTUYHE y3arandbHeHHS. Peanmizarfiss NMPUKMETHUKOBUX KaTETOPii.
CeMaHTHYHI aCTIEKTH CHHTAKCHUCY.

Tema 6. Peanizaiis rpaMaTHYHUX KaTeropiil aiecioBa. 3arajbHe KaTeropiajbHe
3HaueHHs JiecnoBa. Kiacudikaiist gieciiB:  ceMaHTU4yHa, MopdosioriyHa Ta
dbyukiionansHa. YacoBi ¢opmu. AOcomroTHa Ta HeaOCOIIOTHA dYacoBa JICHOTAIIIS.
[IpobniemMH1 BUMAAKUA aHTJINACHKOI 4acoBOi cuctemu. [IpobGiiema MaiiOyTHBOTO Hacy.
Jlekcuko-rpaMaTUYHE II0JIE  TEMIIOPAIBHOCTI. AHANITHYHI TEHACHII Yy CHCTEMI
aHTINACHKUX dYaciB. ACIEKT: BHU3HAYE€HHsS Ta XapakTepuctuku. Kareropis crany.
Jlexcuko-rpamMaTiyHe Mose 3aco0iB AJi1 BUPAKEHHs KaTeropii crany. KareropianbHa
OTIO3WIIISl CTaHy: AaKTUBHUM Ta mnacuBHUU. [Ipobrema 3BOPOTHHOTO, B3aEMHOTO,
CEpPeHBOTO CTaHy. 3arajbHl XapakTEpUCTUKH Kareropii cmocoOy. IIpoGiema
HaKa30BOro croco0y. YMOBHHUI cIOCiO: OTJIsiI.

Imicmoeuii mooyap 3. Jlinegicmuuni acnekmu 2pamamuyHozo anaiizy meKkcmy.

Tema 1. CuHTaKCHC: Bl peueHHs J0 TEKCTY. 3arajibHa XapaKTePUCTHKA PEUCHHS.
Peuenns ax mpenukatuBHa oguHUI. P030ip peueHHs. JIIHTBICTHKA TEKCTy: OCHOBHI
noHsaTTs. Koruitupictuka. Cxema. Ckpunt. Cuenapiit. I[Iparmaruxa. [Ipeamer
nparmatuku. Konrtekct. Pedepeniis, iHpepeHuis, anadopa, npecyno3uuid. Teopid
MOBJICHHEBUX aKTiB. AKTH TPSIMOrO Ta HENpPSIMOTO MOBJCHHSA. TakcOHOMIs

MOBJICHHEBOT'O aKTy. BBIWIMBICTD SIK MparMaTUYHUIN (akTop.

20



Tema 2. JlinrBictuuyni mkoau XX-ro ctomiTtsa. Crpykrypanizm. CucremHi
rpamatuku (mkaiga Ta Kareropii). TpaHcdopmarliiiina TreHepaTUBHA TpaMaTHKa.
BiaminaukoBa rpamaTtuka. CucteMHO-(QyHKIIIOHAJIbHA TPaMaTHKa.

Tema 3. OOpoOka indopmMmarii: aHamiz MakpocTpykTyp. OOpoOka iHdopmaiii.
YTBOpeHHs OnokiB iH@opmarii. Pakropu 30epiraHHs Ta BWIy4YeHHS 1H(OpMaIii.
OuikyBaHHs, IONEPEIHI 3HAHHS, eKCepTHI 3HaHHsA. OpraHizaniiini crparerii. Po3poOka
TEKCTIB.

Tema 4. IIpoTroTunu B rpamatuili. 3arajibHuil piBeHb Ta BJIaCHE MOBHHI PiBEHb.
['pamartukamizaiis. [IpoToTUnoBi Ta HEMPOTOTHUIOBI rpaMaTU4HI KaTeropii. [ pamaruka

peksiaMHOro *aHpy. ['pamartuka micens. [ pamaTuka 4atis.
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2. Kpwurepii ouiHIOBaHHA
KPUTEPII OIIIHIOBAHHS BIJIITOBIJII HA EK3AMEHI 3
AHIIIACBKOI ®L10JI0T
[lepeBipka 3HaHb Ha MIJCYMKOBIN aTecTallii 311MCHIOETHCS Y MUCbMOBIH Ta yCHIN
bopmi.

[lucbMoOBa YacTUHA ICUTY Tiependadyae JIEKCUKO-TpaMaTUYHUI TECT 1 MepeBIPKY

PO3yMiHHS 3MICTY NMPOYUTAHOTO TEKCTY.

PiBeHb OBOJOJIHHSA TpaMaTUYHUMU HABUYKAMH, 0ararcTBO JIGKCHYHOTO 3amacy,
JIEKCUYHA KOMIIETEHTHICTh CTYJICHTIB MEPEBIPAETHCA 32 JOTIOMOTOI0 YOTUPHOX 3aB/IAHb:
1) MHOXMHHUE BUOIp; 2) TpaHchopMallisl peUeHHs 3a KIIFOUOBUM CIIOBOM; 3) YTBOPEHHS
MOXITHUX CJTiB; 4) BUOIP JICKCEMHU, 1110 YTBOPIOE TPAAUIIINHE CIIOBOCTIONYYCHHSI.

['muOuHa poO3yMiHHS PI3HOKAHPOBHX HEAJANTOBAaHUX TEKCTIB MPU YUTaHHI,
PO3BUTOK HAaBUYKHA aHATITHYHOTO YUTAHHS TEPEBIPAETHCS JBOMA THUIAMH 3aBIaHb: 1)
m1101p 3aroJIOBKIB /10 naparpadi; 2) MiJACTAaHOBKA MPOIYIIIEHUX YaCTHH TEKCTY.

YcnintHe BUKOHaHHS MUChbMOBOT YaCTUHHU ICIIMTY TIepea0adae MaKCUMAaJIbHUN Oat
- 50.

YcHa yacTuHa icniuty miepeadadae JiBa 3aBiaHHsS: Oecizia 3a TEMOKO Ta MHUTAHHS 3

TEOpili MOBHM 3 HOro mnpogeciiHo-METOAUYHOI 1HTeprpeTauniero. Bianosiaps y dopmi
Oecii 3 €K3aMEHATOpPOM Ha OHY 3 PO3MOBHUX TE€M, 3aCBOEHHX CTYJIEHTAMU MPOTITOM
YeTBEphOX POKIB HaBYaHHs, Iepeadadae, 10 CTYACHT OyJe BXKUBAaTH HEOOXITHY
TEMaTUYHY JICKCUKY Ta IPYHTOBHO BUCBITJIUTh MMUTAHHSI, [0 OOTOBOPIOETHCSI.

O1iHOBaHHSA 3HAHb Ta HABUYOK HA €K3aMeEH1 31MCHIOETHLCS BIANOBIIHO 0
KpPUTEPIiB €BPONENCHKOT KPEAUTHOI TpaHC(HEPHO-HAKOMUYYBAJIbHOT CUCTEMHU.

3arajipHa MakcHUMalIbHA KIJIbKICTh OamiB — 100.

ITuceMoBa yactuna — 50 OaiB

Po3moBa 3a Temoro —25 GaiiB

Teopernune nutanHsg — 25 6ajiB
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Origka

o ' Oninka
Kinpkicts HaOpaHuX O1iHKa 32 MIKAJIO0
_ 3a PO3IIMPEHOI0
OaiB ECTS
IIKAJIOKO
90 - 100 A BiAMiHHO
80 - 89 B aysKe 1oope
75-179 C noope
60 -74 D 3210BIJILHO
50 -59 E JAOCTATHHLO
HEe3aA0BIJILHO 3 MOYKJIUBICTIO
35-49 FX
MTOBTOPHOTO CKJIaJaHHS
HE3a0BIJILHO 3 000B’ A3KOBUM
1-34 F _
MOBTOPHUM BHBYEHHSM JUCITUTLIIHU

Kpurepii ouiHIOBaHHA JTEKCHKO-TPAMATHYHOI'0 TECTY

MaxkcumanbHa origka — 50 6aiB

Ko>kHa BipHa BIJNOBIJIb NPY BUKOHAHHI MUCBMOBOT'O TECTY OIIHIOETHCA B OJUH
oai.

Ycua Oecina 3a Temorw: Mowonoziune MmoeneHHs ma 6ecioa 3 aKMYaIbHUX
npoobieM CyuacHo2o xcumms Ykpainu ma KpaiH, Mo8a sAKUX 8UEYAECHbCAL.

MakcumaipHa OriHKa — 25 OatiB.

23-25 banie

3MICT BIIIOBII:

— TPYHTOBHE 3HAaHHS PO3MOBHOI TEMaTHKH, sSKa BIANOBiJae Mmporpami
Kypcy;

— TIIMOOKe Ta pi3HOOIYHE BUCBITIICHHS IUTAHHS, 110 OOTOBOPIOETHCS;

— BOJIOJIIHHS y IOBHOMY 00Cs131 6230BUM CJIOBHHUKOM;

— BMIHHS BUIBHO Ta apTyMEHTOBAHO BUCJIOBJIFOBATH CBOIO TOYKY 30DY;
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dopma BiIIoBiIi:
— (h)OHETHYHO KOPEKTHE MOBJICHHS,
— BUIbHE BOJIOJIHHS K MOHOJIOTIYHUM, TakK 1 J1aJOTYHUM MOBJIEHHSIM Ta
HAaBUYKaMH KOMYHIKaIlii,
— HOPMAaJIbHUU TEMIT MOBJICHHS;
— TPaMOTHICTh MOBJIEHHS (JOMYyCKaeTbcsl 2-3 rpaMaTuyHi abo JICKCUYHI
TTOMUJIKH).
19-22 6anu
HeBuxoHaHHs OJHI€T/IBOX BUMOT JI0 3MICTY Ta ojHi€l 10 popmu. [JomyckaeTnhes
3-4 rpamaTuYHUX 200 JEKCUYHUX MTOMUIIKH.
15- 18 oanis
HeBukoHaHHS JBOX/TpPhOX BHUMOT JIO0 3MICTY Ta OJHIET BUMOTH J0 (HOpPMHU.
JonyckaroThes 4-5 rpaMaTHdHUX a00 JICKCUYHUX TOMUJIOK.
14 6anie i nustcue
HeBukoHaHHS TPHOX/YOTUPHOX BHUMOT JIO 3MICTY, OJIHIEI /ABOX BHUMOT [0

dbopmu. Y BIAMOBIAI CTyIeHTa OUIbIIE 5 TpaMaTHIHUX a00 JIEKCHYHUX TOMHIIOK.

Iurannsa 3 Teopil MOBU. [lumanus 3 meopii mMosu 3 1ioco npogecitiHo-
MemoouuHolo  inmepnpemayicio.  Busnauenns ma  awaniz  MOBHUX  AGUW Y
3anponoHO8aHOMY MIHI-MEKCML.

MaxkcuMmalibHa OIliHKa — 25 0aJiB.

TeopeTnyHa MiArOTOBKA CTYyJCHTa BUMAarae€ 3HaHHSA HUM OCHOB Teopli MOBH, il
Cy4acCHOTO CTaHy, OXOIUIIO€ 3HAHHS CTPYKTypU Ta CUCTEMH MOBH, NpaBUJI Ta
3aKOHOMIPHOCTEH 11 (yHKIIIOHYBaHHS B MPOIIEC] IHIIIOMOBHOT KOMYHIKaIIii.

MetonnyHa 1HTEpHIpeTanis NUTaHHS 3 TEOPii MOBU O3HAYa€ 3MICTOBHY, JIOTIYHY,
YiTKy, 3B'S3HY, BHpa3Hy BIJMOBIIb HA TEOPETUYHE IHUTAHHS, BMIHHS TIOKa3aTH
CMHUCJIOBI, CTPYKTYpHi, 3arajbHi Ta BIAMIHHI OCOOJMBOCTI MOBHHUX SIBHII,

MPOUTIOCTPYBAaTH CBOIO BUIMOBIAL MNPUKIAAaMU 3 MPOUYUTAHOTO TEKCTY, 3/IaTHICTh
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HABECTU BJIACHI MPUKIAIM, a TaKOX BU3HAYUTH Ta MpOaHATI3yBaTH MOBHI SBHINA Y
3aIpPONIOHOBAHOMY M1HI-TEKCTI.

TeopetnuHe nuTaHHS Tepeadadae Takox MpodeciiiHy IHTeprpeTailito, ToOTO
KOPEKTHE BHKJIAJICHHS TEOPETHYHOTO MaTepiaidy 3 TOYKH 30py HOPMH BOJIOJIHHS
1HO3eMHOI0 MOBOIO, & TAKOXK BKJIFOYAE 3JaTHICTh Ta TOTOBHICTh CTYJEHTIB peasizyBaTu
OJIep>KaH1 3HAHHS 3 TEOP1l MOBH Y CBOil MPAKTUYHIN JISIIbHOCTI.

Kpurepii oniHiOBaHHSI IMTAHHS 3 TEOPil MOBU
23-25 6aJiB
3MICT BIANOBII:
— BUJIBHE BOJIOJIHHS 1HO3€MHOIO MOBOIO;
— rOOKe 3HAHHS OCHOB TEOpPii MOBH, Il Cy4acCHOrO CTaHy Ta IOBHE
BUKJIQJICHHS TEOPETUYHOTO TUTAHHS;
— BMIHHS TMOSICHUTH CMUCJOBI, CTPYKTYpHI, 3arajbHl Ta BiJAMIHHI

0COOJIMBOCTI MOBHMX SIBHIIL;

dopma BiANOBLAI:

— 37IaTHICTh BU3HAYUTH Ta MIPOAHANI3yBaTH MOBHI SIBUIIA Yy 3alpOIOHOBa-
HOMY MIHI-T€KCTI;

— BMIHHA JIOBECTH  TPAKTUYHY  3HAUYYNIICTh TEOPETHUYHUX MOBHHUX
SIBUII] Ta peayli3yBaTU OJIEp)KaHI 3HAHHSA 3 TEOpli MOBU Yy NIPAKTUYHIM
JUSUTLHOCTI;,

— (¢doHETHYHE KOPEKTHE MOBJICHHS, BIJIbHE BOJOJIHHS MOHOJIOTIYHUM
MOBJICHHSIM;

— HOpPMAaJTLHUN TEMIT MOBJICHHS;

— 3MICTOBHA, JIOT19HA, YiTKa BiJMOBIAb CTYJICHTA HA TEOPETUYHE MUTAHHSI,

— JIOCTaTHS TPaMOTHICTh MOBJIEHHS (JOMyCKaeTbca 2-3 rpamaTu4Hi abo
JIEKCUYHI TTIOMUJIKH).

19-22 6aam
HeBukoHnanHsi o/Hi€E] BUMOTH JIO 3MICTy ab0 OJHIET/IBOX BUMOT 0 (HOPMHU.

Jlomyckaetbest 3-4 rpamaTudHi a00 JIEKCUYHI TTOMUJIIKH.

30



15-18 6aniB
HeBukoHaHHs ABOX/TPROX BHMOT JO 3MICTYy Ta OJHI€l BUMOTH 10 (opmu.
JomyckaroTecs 5S-6 MOBHUX MTOMUJIOK.
14 i mene 0auiB
HeBukoHaHHS TPHOX/4OTHPHOX BUMOT JI0 3MICTY Ta JBOX BUMOT 10 GopMu. Y

BIJIMOBI1 CTyI€HTa OUIbIlIe 6 MOBHUX MTOMMJIOK.

3. 3pa3ok kBajdi(ikaniiiHUX 3aBJIaHb.
IIucemoBuMii TecT, BapianT Nel
For questions 1-15, read the text below and decide which answer A, B, C or D
best fits each space. There is an example at the beginning (0).

Example: 0 A expect Bcount Cclaim D prepare
ACTION SCENES IN FILMS

Modern cinema audiences (0) ..... to see plenty of thrilling scenes in action films.
These scenes, which are (1) ..... as stunts, are usually (2) ..... by stuntmen who are
specially trained to do dangerous things safely. (3) ..... can crash a car, but if you are
shooting a film, you have to be extremely (4) ..... , sometimes stopping (5) ..... in front
of the camera and film crew. At any early (6) ..... in the production an expert stuntman
1s (7) ..... in to work out the action scenes and form a team. He is the only person who
can go (8) ..... the wishes of the director, (9) ..... he will usually only do this in the (10)
..... of safety.

Many famous actors like to do the dangerous parts themselves, which produces
better shots, since stuntmen don’t have to (11) ..... in for the actors. Actors like to
become (12) ..... in all the important aspects of the character they are playing, but
without the recent progress in safety equipment, insurance companies would never (13)
..... them take the risk. To do their own stunts, actors need to be good athletes, but they
must also be sensible and know their (14) ..... . If they were to be hurt, the film would

(15) ..... to a sudden halt.

1 Aremarked Bknown Creferred D named
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2 Aperforme B given C fulfilled D displayed
3 AEveryone B Someon CAnyone D No-one

4 A detailed B plain € straight D precise

5 Aright B exact € direct D strict

6 A period B minute  C part D stage

7 Aled B taken C drawn D called

8 A over B against Cthrough D across

9 A despite B so € although D otherwise
10 A interests B needs € purposes D regards
11 A work B get € put D stand

12 A connected B arranged € involved D affected
13 A allow B let € permit D admit

14 A limits B ends C frontiers D borders
15 A come B fall Cpull D go

For questions 16-24, complete the second sentence so that it has a similar meaning
to the first sentence, using the word given. Do not change the word given. You
must use between two and five words, including the word given. There is an

example at the beginning (0).

Example:
0 I last saw him at my 21st birthday party.
since
| my 21st birthday party.
The gap can be filled by the words “haven’t seen him since” so you write

I haven’t seen him since my 21* birthday party.

16. “You have broken my radio, Frank!” said Jane.

accused
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17.

18.

19.

20.

21.

22.

23.

24.

Jane ...l her radio.
My car really needs to be repaid soon.
must
Ireally ................. repaired soon.
Susan regrets not buying that house.
wishes
Susan ................... That house.
I could never have succeeded without your help.
you
I could never have succeeded ........... me.
I thought I might run out of cash, so I took my cheque-book with me.
case
I took my cheque-book withme ........... out of cash.
Linda’s plan for a picnic have been spoilt by the weather.
fallen
Linda’s plans for a picnic ........... because of the weather.

Perhaps Brian went home early.

Brian ................. home early.

I can’t possibly work in all this noise!

impossible

It oo work 1n all this noise!

The thief suddenly realized that the police were watching him.
watched

The thief suddenly realized thathe ................ by the police.

For questions 25-34, read the text below. Use the word given in capitals at the end

of each line to form a word that fits in the space in the same line. There is an

example at the beginning (0).
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Example: (0) unusual

CAMERON PARK
At first light, there is nothing (0) ..... about the town
of Cameron Park in California but, as the day begins
and the town comes to (25)
(26)

moving along the roads towards the airport. When the

you can’t help

that, among the cars, there are light airplanes

town was (27) built, a small airport was included

for the (28)

......

of people flying in to look at the

properties which were for (29) but it soon

...... 9

became clear to the developers that this was an

so that

.....

attraction in itself. The streets were (30)
planes could use them, the mailboxes near the road

were made (31) to avoid passing wings, and all

the electricity cables were buried (32) ...... . Now,

there is every (33) that the residents will have a

private plane in their garage and use it with the same

other people enjoy with their cars.

TEXT

USUAL

LIVE
NOTICE

ORIGIN

CONVENIENT

SELL

WIDE

SHORT

GROUND

LIKELY

FREE

For questions 35-41, choose the most suitable heading for the various sections of

the safety leaflet from list A-J below.

A. How far can [ swim?

B. What if | have no lifejacket or flotation?

C. What behaviour will increase survival time?
D. What about children?

E. Does it help to get your body out of the water?

F. How do you warm someone who has been in cold water?

G. Do different types of lifejackets offer more or less thermal protection?
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H. How long can one survive in cold water?
I. Should I swim to keep warm?

J. Do people ever die of shock when falling into cold water?

COLD WATER SURVIVAL

Hypothermia is the lowering of deep body temperature that places the body in a
general state of shock, which in turn depresses normal body functions.

In cold water, the skin cools very rapidly. However, it takes 10-15 minutes before
the temperature of the heart, brain and other internal organs begins to drop. Intense
shivering occurs in an attempt to increase the body's heat production and counteract the
large heat loss. Once cooling begins, the body temperature falls steadily and
unconsciousness can occur. Cardiac arrest is the usual cause of death when the

temperature cools to below 30°C.

35

The experimental average predicted survival times of average men and women
holding still in ocean water and wearing a standard lifejacket and light clothing is about
2 "2~ 3 hours in water of 10°C (50°F). Predicted survival time is increased by extra
body fat and decreased by small body size. Although women generally possess slightly
more fat than men they cool slightly faster due to their usually small body size.

Children are particularly vulnerable to cold water, because they are smaller and
have less fat than adults. In the event of a family being immersed, it is important for the
parents to either get children partially or completely out of the water or on some form of
flotation (e.g. an overturned boat). A little boy should be pulled out of the water first
because he loses heat faster than his twin sister. If no flotation is available the adults
should sandwich the child between them to help equalize the cooling rates of all
involved.

Flotation lifejackets provide significant thermal protection and increase predicted

survival time by more than 75%.

36

35



No! Although the body produces almost three times as much heat when
swimming slowly and steadily in cold water compared to holding still, this extra heat is
lost to the cold water due to more blood circulation to the arms, legs and skin. Results
show that the person swimming in a lifejacket cools 35% faster than when holding still.

37

On occasion, the shore may be close enough to reach despite a faster cooling rate with
this activity. Tests conducted on people swimming in ocean water of 10°C (50°F) and
wearing standard lifejackets and light clothing showed that the average person could
cover only a short distance before being incapacitated by hypothermia. This distance
will obviously be affected by one's swimming ability, amount of insulation and water
conditions. It is not easy to judge distance and the shore may appear to be closer that it
actually is.

In cold water, an individual is likely to be able to swim a distance of no more
than 1/10th of what he or she could easily swim in warm water. In most instances, the

best advice is to stay with the boat!

38

In this unfortunate situation, one is forced to adopt the “anti-drowning” technique
of treading water. Treading water involves continuous movement of the arms and legs
in various patterns in order to keep the head out of the water. Test results show an
average cooling rate of persons treading water that was 34% faster than while holding
still in a lifejacket.

What body regions lose heat quickly?

The head and neck are the most critical heat loss areas. Infra-red pictures show
that the sides of the chest and the groin are also major routes for heat loss. If an effort is

made to conserve body heat, these regions deserve special attention.

39

Based on the heat loss information in section 6, two techniques were tested that
and attempted to reduce heat loss from critical areas.
HELP (Heat Escape Lessening Position). This technique involves holding the inner side

of the arms tight against the side of the chest. The thighs are pressed together. This body
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position was indeed a significant help, resulting in nearly a 50% increase in predicted
survival time.

Huddle. “Common sense” would predict longer survival time with huddling. Studies
show that if the huddle is formed so that the sides of the chest of different persons are
held close together, a 50% increase in predicted survival time is obtained.

40

The answer is almost invariably yes. The body surrenders its heat to the water
many times more quickly than to air of the same temperature. Therefore, if possible, get
on top of an overturned boat or any wreckage that is available.

Does alcohol consumption affect survival time?

Contrary to popular belief, alcoholic beverages do not warm a person and under
no circumstances should they be given to a hypothermic casualty. Alcohol dilates the
blood vessels and may increase heat loss. It also interferes with one’s ability to think

clearly.

41

All hypothermic casualties should be handled gently, avoiding jolts that might adversely
affect the heart's function.

- Get them out of the water to a dry, sheltered area.

- DO NOT RUB THE SURFACE OF THE BODY.

- Remove wet clothing -if possible put on layers of dry clothing - cover the head and neck
(hat/scarf).

- Apply warm (40-45°C) objects such as wet towels, water bottles, chemical heat packs
(hand warmers) to head, neck and trunk. BE CAREFUL TO AVOID BURNS.

- Give warm drinks for mild hypothermic cases only -NEVER ALCOHOL, COFFEE,
TEA OR COCOA.

- In severe cases donate heat to the trunk of the body by direct body contact, especially to
the chest, with warm person(s). The rescuer should remove upper clothing and huddle

with the casualty inside blankets/sleeping bags.
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In the following sentences 42-50 choose the one option that forms a common
collocation.

42. There is a light / faint smell of gas. Have you left the cooker on?

43. As part of her doctorate, Helena is making / doing some research in the British
Library.

44. 1t isn’t fair to have / take risks with other people’s savings.

45. The lawyer presented a heavy / strong argument but failed to win the case.

46. Don’t do by car, the traffic is really heavy / strong today.

47. You should always make / do the most of every opportunity you are given.

48. Karl forgot to water the plants but it didn’t seem to do / make them any harm.

49. Many companies withdraw / deduct tax from your salary before you get paid.

50. Hello. I"d like to withdraw / deduct 500 euros from my account, please.

Keys:

1.B2.A3.C4.D5.A6.D7.D8.B9.C10.A11.D12.C13.B14. A15. A

16. accused Frank of breaking/having broken 17. must have/get my car 18. wishes she
had bought 19. if you hadn’t/had not helped OR without you/ but for/ your helping 20.
in case I ran 21. have fallen through 22. may have gone 23. is impossible for me to 24.
was being watched

25. like; 26. noticing; 27. originally; 28. convenience; 29. sale; 30. widened; 31.
shorter; 32. underground; 33. likelihood; 34. freedom,;
35.-H;36.—-1;37.—A;38.-B;39.-C; 40. - E; 41. - F

42. faint; 43. doing; 44. take; 45. strong; 46. heavy; 47. make; 48. do;49. deduct; 50.

withdraw.
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EK3AMEHAIINHAM BIJIET Ne 1

1. Speak on the conversational topic: Juvenile delinquency has become a serious
social problem nowadays. What crimes do young people typically commit?
What in your opinion are the main causes of juvenile delinquency?

Use your topical vocabulary.

2. Speak on the theoretical question. Basic notions of stylistics. The notion of
foregrounding. Types of Foregrounding. Analyze the mini text.

1. Speak on the conversational topic: Juvenile delinquency has become a

serious social problem nowadays. What crimes do young people typically

commit? What in your opinion are the main causes of juvenile delinquency?

Juvenile delinquency is a serious social problem in many countries of the world. It has
caused increasing public concern. Young people commit different crimes such as house-
breaking, shoplifting, mugging, homicide, etc. Many studies have been made to determine
the cause of delinquency. Most of these have focused on family relationships. The results
of these investigations have shown that it is doubtful that any child becomes a delinquent
for any single reason. Juvenile offenders are usually found among children form broken
homes, unhappy homes, where parents are cruel, heartless, indifferent, quarrelsome. Such
parents make their children permanently embittered, impersonal and even hostile.

Children from unhappy homes feel discontented with their life circumstances.
Youths neglected by their parents very often commit crimes because delinquency seems
to them to be a solution. Many recent studies have revealed that many delinquents had
parents with whom they did not get along or who were inconsistent in their patterns of
discipline and punishment. The problem of juvenile delinquency becomes very acute in
adolescence, when children become more independent of their parents. Very often they
turn for advice to adults or their friends outside their families, whose influence on them
may be negative. Their friends may be delinquent.

Many young people see delinquency as their escape from boredom, poverty and
other problems.

The major causes of delinquency in different countries are related to each nation’s

economic and social development. For instance, the incidence of widespread poverty
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and the number of abandoned children in large city slums together with the changes in
social system, shifting morals and values may be primary causes of juvenile crimes.

Many theories concerning the causes of juvenile crime focus either on the
individual or on society as the major contributing influence.

Theories centering on the individual suggest that children engage in criminal
behaviour because they were not sufficiently penalized for previous delinquent acts or
that they have learned criminal behaviour through interaction with others. The role of
society cannot be underestimated but most theories of juvenile delinquency focus on the
role of disadvantage families.

The fundamental change in or breakdown of traditional patterns of family living is
considered major cause of juvenile crime around the world. No child is born a criminal,
thus the family is the primary institute potential of criminal commencement.

Family factors which may affect the development of juvenile delinquency include
intense and relentless family conflict. Such conflict may be characterized by domestic
violence, child abuse and neglect, parental inability to express appropriate affection toward
a child, and a rigid and non-democratic child rearing practices. There are other main
influences on the development of delinquent behaviour in adolescents: peers and school.

Associating with a circle of friends who exhibit delinquent behaviours and perform
delinquent acts increases the risk of non-conformity to social norms and delinquent
behaviours.

Poor academic performance and classroom conduct problems may be predictors of
later delinquency. Lack of academic competency creates feelings of alienation,
worthlessness and low self-esteem. Truancy is often a child’s way of dealing with

school-related failures.

4. Speak on the theoretical question. Basic notions of stylistics. The notion of
foregrounding.

The term ‘foregrounding’ was suggested in the 30-s by Prague linguists in

reference to the ability of a verbal element to obtain extra significance, to say more in a
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definite context only due to the specific arrangement of the elements within an
utterance, without any increase of its size.

Foregrounding means a specific role that some language items play in a certain
context when the reader’s attention cannot but be drawn to them. It may be based on
various types of deviation or redundancy or unexpected combination of language units,
etc. Sometimes the effect of foregrounding can be achieved by the very absence of any
expressive or distinctive features precisely because they are expected in certain types of
texts.

[.V.Amold defined foregrounding as the ways of formal text arrangement,
focusing the reader's attention on the definite elements of the message and defining
semantically relevant connections between the elements of one or, more frequently, of
different levels.

The main types of foregrounding are:

— coupling;

— convergency/ convergence;

— deceived expectation / defeated expectancy.

Convergency — is the accumulation of stylistic devices promoting the same idea,
emotion or motive in the given context..

The term coupling means the usage of similar elements in similar positions
resulting in text integrity.

Coupling may be found at any level of the text and in text fragments of different size.

The similarity of elements can be phonetic (alliteration, rhyme), structural

(similar morphological constructions, parallel constructions), semantic (synonyms,
antonyms, hyponyms, hyperonyms, words of the same semantic field).

The similarity of position can be of a syntactical nature (e.g. the usage of an
element in a similar syntactical function) or it can be based on the place of an element
in a speech chain or in compositional structure of the text.

Deceived expectation is breaking of the pattern by the usage of an element of

low predictability.

Analyze the mini text. Comment upon the cases of morphemic foregrounding:
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1.His mother made a nunnery out of widowhood, vowed never to marry again and
to devote her life to the care and upbringing of the boy in such a way that the
accidents of life would leave him uninvolved and for ever safe. Thus the boy was
overindulged, overprotected, overfed on highly nourishing and scientifically
chosen foods <...>. (1.Show)

1. She was a young and unbeautiful woman. (I.Shaw)

A morpheme may in certain contexts become foregrounded so that apart from its
inherent meaning it becomes vehicle of additional information — logical, emotive, expressive.

One important way of morphemic foregrounding is its repetitiuon. Both root and
affixational morphemes can be emphasized through repetition. Especially vividly it is
observed in the repetition of affixational morphemes which normally carry the main
weight of the structural and not of the denotational significance. When repeated, they
come into the focus of attention and stress either their logical meaning (e.g. that of
contrast, negation, absence of quality as in prefixes a-, anti-, mis-; or of smallness as in
suffixes —/ing, -ette); their emotive and evaluative meaning (as in forming degrees of
comparison) or else they add to the to the rhythmical effect and text unity. When a
morpheme is repeated it gains much independence and acquires additional information
and stylistic effect.

That is what we observe in the first example where the idea of excessive parental
care is underlined with the help of the repetition of the prefix -over: Thus the boy was
overindulged, overprotected, overfed on highly nourishing and scientifically chosen
foods <...>. (I.Show).

The second example illustrates another way of using a morpheme for the creation

of additional information through the extension of its normative valency which results
in the formation of new words: She was a young and unbeautiful woman. (1.Shaw)

The word unbeautiful is not a neologism in the true sense for it is created for the
special communicative situation only. Words of the kind are characterized by lucidity of
their inner form and morphemic structure. The meaning of this word is synonymic to
“plain” or even “ugly” but it is much more effective in the given context as it arrests the
reader’s attention due its freshness and originality which therefore secures the desired

foregrounding effect.
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